DIETER JUNG 

Biographische Daten / Biography

1941 geboren in Bad Wildungen.

1962-63 Studium der Theologie (Kirchliche Hochschule Berlin).

1964-67 Studium der Malerei und Graphik an der Hochschule für bildende Künste Berlin .

1965/66 Paris-Stipendium des Institut Français de Berlin; Studium an der École Nationale 

Supérieure Des Beaux Arts, Paris.

Begegnungen mit Alberto Giacometti.

1967 Stipendium der Studienstiftung des Deutschen Volkes.

Meisterschüler bei Hann Trier an der Hochschule für bildende Künste Berlin.

1968/69 USA-Stipendium des Deutschen Akademischen Austauschdienstes (DAAD), Atelier an der New York Studio School, New York.

1971-74 Studium an der Deutschen Film- und Fernsehakademie (DFFB), Berlin .

1975 Gastprofessur an der Architektur-Fakultät der Universidade Federal da Bahia.

1977 Artist-in-Residence, "The MacDowell Colony", Petersborough / N.H.

Studium der Holographie an der New York School of Holography, New York.

1978 Artist-in-Residence, "Yaddo", Saratoga Springs, New York.

1982-86 Zusammenarbeit mit Jody Burns , Holoplate, New Jersey.

Weiterentwicklung von One-Step Rainbow Hologrammen.

1983 Artist-in-Residence Stipendium des Museums für Holographie, New York.

1985 Teilnahme"East-West Visual Arts Encounter", Center for the Performing Arts, Bombay.

1985-86 Fellow der Rockefeller Foundation am Center for Advanced Visual Studies/Massachusetts Institute of Technology (M.I.T.), Cambridge / Ma.

1985-88 Zusammenarbeit mit Mark Holzbach und David Chen, Media Lab / M.I.T.

1988 Holographie-Preis der Shearwater Foundation, New York.

seit 1990 Professor für künstlerische Holographie und Lichtmedien, Kunsthochschule für Medien Köln.

1992-1996 Mitglied des Kuratoriums des Zentrums für Kunst und Medientechnologie 

Karlsruhe.

1996 Leitung der internationalen Konferenz und Ausstellung "Holographic 

Network - Art, Science, Technology", Akademie der Künste Berlin.

seit 1997 Mitglied des M.I.T Advisory Council on Art-Science-Technology,Cambridge / Ma.

1968-2000 Zahlreiche Vorträge, Einzel- und Gruppenausstellungen im In- und

Ausland. 

Werke in öffentlichen Sammlungen / Works in public Collections

Auswahl / Selection

Metropolitan Museum of Art, New York.

Brooklyn Museum, New York.

MIT Museum, Cambridge / Ma.

Yellow Stone Art Center, Montana.

Musée de Québec, Québec.

Museu de Arte de S?o Paulo, S?o Paulo.

Museu de Arte Moderna, Rio de Janeiro.

Hara Museum of Contemporary Art, Tokyo.

Hong Kong Arts Center, Hongkong.

Landesmuseum Berlin, Berlinische Galerie, Berlin.

Karl Ernst Osthaus-Museum, Hagen.

Kunsthalle Hamburg, Hamburg.

Museum für Gegenwartskunst, Karlsruhe.

Einzelausstellungen / Solo-Exhibitions

Auswahl / Selection

1974 

Museu de Arte Moderna, Rio de Janeiro.

Museu de Arte de S?o Paulo, S?o Paulo.

1975 

Haus am Waldsee, Berlin.

1976 

Galeria Michaud, Florenz.

Goethe Institut, Rom.

1977 

Asociacion Cultural Humboldt, Caracas.

1979 

Pointdexter Gallery, New York. 

1980 

Musée Français de l'Holographie, Paris.

1981

"Écriture Holographique", La Revue parlée de Blaise Gautier,Centre Georges Pompidou, Paris.

1982 

AM Sachs Gallery, New York.

Goethe House, New York. 

1983 

Hara Museum of Comtempory Art, Tokyo.

Osaka Contemporary Art Center, Osaka.

1984 

Hong Kong Arts Center, Hong Kong.

Fine Arts & Holographic Center, Chicago.

Museu de Arte de S?o Paulo, S?o Paulo.

Hologram Gallery, Stockholm.

1985 

Kluuvin Galleria, Helsinki.

Musée de Québec, Québec.

Museum of Holography, NewYork.

1986 

Center for Advanced Visual Studies, Massachusetts Institute of Technology (M.I.T.).

1987 

Galleria Marrozini, San Juan, Puerto Rico.

1988 

Paris Art Center, Paris.

Carré des Arts, Paris.

1989 

"Au Dela De La Perspective", Musée de l'Holographie, Paris.

1990 

Kunstzentrum Zamalek, Ekhnaton Galerie, Kairo.

1991 

Staatliche Kunsthalle Berlin..

Karl Ernst Osthaus-Museum, Hagen.

1992

Ulmer Museum, Ulm.

Goethe Institut, Madrid.

Galerie Schoeller, Düsseldorf.

1993

Installation "Holographic Prism Changer", Europäisches Patentamt, München.

1994

Artcapi, École Nationale Supérieure de Physique de Strasbourg, Illkirch.

1995

“Räume im Raum”, Skulpturengarten Am Klostersee, Lehnin.

1996

Installation "Ten no Kakehashi / Himmelsleiter", Deutsch-Japanisches Zentrum ,Hamburg.

1997

“Bewegte Räume”, Galerie der Jenoptik, Jena.

1998

Galerie Schoeller, Düsseldorf

1999

"das Licht - der Raum - die Farbe", Landesvertretung Nordrhein-Westfalen, Bonn.

"Stone of Light", Trinitatiskirche Köln.

2000

Installation,” Holokinetisches Mobile”, Europäisches Patentamt, Berlin.

Gruppenausstellungen / Group Exhibitions 

Auswahl / Selection

1966 

Galerie Paul Facchettl, Paris.

1967 

"Deutscher Kunstpreis der Jugend", Städtische Kunstgalerie, Bochum; 

1968 

"Nouvelle Ecole de Berlin", Galerie Motte, Genf / Mailand / Paris.

1977 

"Berlin Now", Downtown Gallery Denise René, New York;

Anthology Film Archives, New York.

New York Avant Garde Festival , World Trade Center, New York.

Museum of Holography, NewYork.

1979

Museum of Holography, NewYork.

"Holographie", Neuer Berliner Kunstverein, Berlin.

1981 

Museum of Natural History, Peking. 

1982 

Berlinische Galerie, Berlin.

1983 

"Light Dimensions", The Octagon Gallery, Bath; Science Museum, London.

1984 

"Licht-Blicke", Deutsches Filmmuseum, Frankfurt.

Museum of Holography, New York. 

"Ars electronica", Linz.

1985 

"East-West Visual Arts Encounter", National Center for the Performing Arts, Bombay.

National Geographic Society's Explorers Hall, Washington.

"Mehr Licht - More Light", Kunsthalle Hamburg.

"The Holographic Image", Calouste Gulbenkian Foundation, Lissabon. 

"Holography", The School of the Art Institute of Chicago, Chicago. 

1986 

"Lumi?re, Perception - Projection", Centre International d´Art Contemporaine, Montréal.

Installation, The International Conference on Holography, Peking.

Poetry Festival, "From Shamanism to High Tech", Oslo.

"Lichtjahre", Künstlerhaus, Wien.

"Die Wirklichkeit der Bilder", Kunsthalle, Nürnberg und Luxemburg.

"Sky art Conference", Center for Advanced Visual Studies, MIT, Cambridge/Ma.

1987 

"Immagini Per Il Futuro", Museo de Historia della Fotographia, Florenz.

"Synthesis", UNESCO Symposium, Hochschule für Gestaltung, Offenbach.

1988 

"Lights - Orot", Yeshiva University Museum, New York.

"Die Künste im Aufbruch", Badischer Kunstverein, Karlsruhe.. 

"Otto Piene und das CAVS", Badischer Kunstverein, Karlsruhe.

1989 

"Image in Time and Space", Fisherman's Wharf, San Francisco;

" Flash-Back", Paris Art Center, Paris.

1990 

"In Anderem Licht", A 11 Artforum, München; Karl Ernst Osthaus-Museum, Hagen.

" Fotografie, Wissenschaft und neue Technologien", Kunstmuseum Düsseldorf.

1992 

“Moving Image”, Fundaciô Joan Mirô, Barcelona.

1993

“Virtual Real Image”, Daimaru Museum, Tokyo.

“Das Licht, Die Musik, Der Raum”

(mit Piene, Mack, Uecker, Kriwet, K.H.Stockhausen ), Landtag, Düsseldorf.

1994

Lake Forest College, Durand Gallery, Lake Forest / Illinois.

Light Space Time, Center for Advanced Visual Studies und MIT Museum, Cambridge / MA.

1995

Galeria Canizares, Salvador / Bahia.

1996

“Holographic Network”Akademie der Künste Berlin,Bauhaus-Archiv u.Parochialkirche Berlin.

1997

“Les Sciences dans l'Art”, UNESCO, Paris.

Kunst der Gegenwart , Museum für Neue Kunst ZKM, Karlsruhe.

1998

“Licht und Skulptur”, Palast Museum, Den Haag.

1999

“Natura della Luce”, Galleria d'Arte Contemporaneo, Venedig.

“FarbLicht”, Städt. Galerie Würzburg ; Kunstmuseum Heidenheim.

“Mirage” Rauman Taidemuseo, Rauma, Finlnand.

“Lumia”, International Lyskunst, Charlottenborg Museum, Kopenhagen. 

2000

“Natura della Luce”, Biagiotti Arte Contemporanea, Florenz.

Media Art Fest 2000, Manege, St.Petersburg.

id Festival, Ufa Fabrik, Berlin.
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DIETER JUNG (GERMANY) 

Before approaching holography in order to experiment the paradoxic possibilities of its new space, Dieter Jung, who has reached the status of Prince of light in this process, already was an internationally

known artist who was interested on the interference models produced by sinuous lines as the plastic and structural base of his enormous portrait series. The visual-poetical research of the appearance and

disappearance, presence and absence, actuality and virtuality phenomena that these works unveil will be a constant in his pictorial production and the objective feeding his on going experience with

holography. 

He studied theology, art, film and TV in Berlin, but his curiosity does not know frontiers, since he has traveled to the world's most remote places since 1964. In 1977, inspired by the similarity between the

compositive systems of his paintings, the knitted structures of Pollauiolo's Renaissance tapestries and the register of luminous interferences's models, a basic optical process to obtain a hologram, he starts

his research into holography under Dan Schweitzer and Sam Moree in New York, with laser light transmission and white light reflection techniques to depict a first serie of weightless and iridescent feathers.

Two years later, applying the Concrete Poetry experimental principles of giving the world an artistic plastic dimension he "transfigurates" into holographic images the English and german versions of Hans

Magnus Enzenberger's poem Holograma especially written for the occasion. This is how a whole tendency of holographic creation germinated, Holopoetry, which is currently being researched with

meticulousness and sensitivity by brazilian art holography. 

In 1985 during his stay at MlT's Media Lab in Cambridge, Jung will incorporate another "poem" by the same german poet, BlBBI BEI BOB, making the symmetric and also horizontal letters of the sentence

revolve at 360 on their horizontal axis in a f nal work of 3.40 m which resembles a holographic film with the words as a theme. Words-lmage that move as the viewer moves and that were created with a

generated multicoloured integral stereogram technique, perfectioned by March Holzbach and David Chen at the Media Lab under Stephen Benton's guidance. 

In the cycle Light Mill (1966-68) he uses the same technique to intersect transparent plans of different colours that revolve at different speeds on the x, y and z axis, the bidimensional magnitudes that define

tridimensionality. With this cycle Jung has expanded the limits of the holographic space reducing it to the essence of a game of plastic tensions and magnitudes transfixed by light. 

The dimensional luminosity of a sacred space, the inmaterialized conscience space, has been revealed by Jung in a whole series or former holographic cycles done in collaboration with Jody Burns with

Rainbow or Benton technique. 

Butterfly (1982), Feather Shadows (1983), Into the Rainbow (1 983), Present space (1984), Different space (1984), Illumination (1986), and Sun-Dial (1986), are hologram cycles whose themes interfere

with the ones done on other media by the artist, that have created an unmistakable style and spirit by having light and visual conscience boundaries make contact. 

The palette of holographic colours¬translucent in a space transited by light photons modulated with musical sensitivity¬ celebrates light's purity and provokes our in-depth feelings "revealing hidden

thoughts and emotion dimensions". 
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Dieter Jung

MOTION IN SPACE - SPACE IN MOTION 

Frameworks

Our new reality is based on structural laws which no longer

correspond to human standards of time and space. 

Jean Francois Lyotard,1985

The spanish painter Diego Velásquez demonstrated in his work "Las Hilanderas" (TheSpinners - 1660 , Prado Museum) for the first time the representation of velocity of a

moving object. The turning spinning wheel has "invisible spokes and diffuse circular formations around the spindle".

In early Photography only unfocused images with "time smear" could be taken from moving objects. With the technical improvement of shutter/exposure time, fractals of real

movements - undetectable for the human eyes - were visualized with the camera and "eternelized". Movement in time and space became the theme for Eadweard James

Muybridge in "Animal Locomotion" (1887); and in the Chronophotography "Man walking in a white costume with one black leg" by Étienne-Jules Marey (1886) The first

"moment"-photographies were taken with the stereocamera of Sir David Brewster and reconstructed as dimensional images with the stereoscopic viewer - invented 1832 by

Sir Charles Wheatstone. 

Harold Edgerton (1903-1991) recorded with his multiple-flash strobe "High-Speed Particles" and "Shock Waves Revealed". Gabor Császari still creates images of anamorphic

time-fusions with a slit-motion picture camera. 

With the visual knowledge of early time-photography, Marcel Duchamp painted the "Nude Descending a Staircaise" in 1912.

For the French Cubists, the concept of space and movement was based only on different viewing zones, different aspects of only non-moving objects - a rebellion against the

Renaissance's geometric laws and orders.

When Filippo Tommaso Marinetti published the Futurist Manifesto in 1909, it became an aggressive celebration of speeding machines, of the sensations and dynamics of

locomotions. His ideas were highlighted by the bronze sculpture "Unique Form of Continuity in Space" (Umberto Boccioni - 1913) and in the Painting "Speeding Car and Light

and Noise" (Giacomo Balla -1913). 

In 1937, Man Ray drew his " Space Writing" and Pablo Picasso in 1949 his "Centaur" images with a flash light in front of a camera ( Luminograms).

The Russian born artist Naum Gabo reflected the problems of movement in the Arts and created a new perception in real time with his "Virtual Kinetic Volume Sculptures".

The dematerialized volume was defined by a thin vibrating metal rod: "Standing Wave"- 1920 (Berlinische Galerie).

The experience of space and time in the virtual reality of holography - with all its spatial attractions and temptations, rituals and prophecies - can incorporate all these historical

optical ventures.

The first human beeings were holographed with a pulsed laser in 1966 by L.D.Diebert..The discovery of white- light transmission holograms (Stephen A. Benton -1969) and

the white- light- viewable holograpic stereograms (Lloyd Cross - 1972) became the basic components for locomotive spatial operations. A new realm for artistic exploration

of Time/Space/Movement was unfold.

Motion/Emotion

The holographic image seems to cause some strong undetected neural action on the viewer's eyes, arousing dormant levels in the cortex system.They provoke the visual

senses and seem to reveal some hidden dimensions of thought and emotion.

Holographic colours appear as freed light colours that are no longer burried in transluscent matter.They illuminate a space that is different from the coordinated

three-dimensional arrangment.They modulate light chambers in illusive hues and tons.They form spatial pellucid superimpositions and create dimensional fusions in temporal

sequences.

They only appear in the presence of the viewer as an illusion of tangible substantiality and melt into air.

"Motion in Space - Space in Motion" is the title of my installation that was part of the exhibition "Moving Image" at the Joan Miró Foundation (Barcelona) during the Olympic

games 1992. The piece includes several computer generated and animated holographic multi-stereograms out of the cycle "Light-Mill". In each of these holograms three

intersecting thin transparent sheets of different colours turn around the x-,y- and z-axes at different speeds.

Here in a mesurable space the spatial operations are harmonized with the moving speed of each viewer: standstill , slow-motion , high-speed.

The spectator can experience this virtual reality - the interspaces of postponed reality - in "visible" time, with his full personal physical and spiritual mobility. He does not need

any additional visual apparatus or viewing device. He is not chained to the "private eye" or arrested in the "silicon retina" in order to perceive "a spatial and temporal continuum

of sythetic events".

The next significant move is the launching of holography in architecture and public spaces, staged holography and holography on stage.
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New York ,1968

Pontus Hulten,Futurismo & Futurismi, Milan-1986

Harold Edgerton/James A.Killian, Moments of Vision, MIT Press,Cambridge, 1979.

Sprung in die Zeit, Berlinische Galerie - 1992

Heinrich Klotz, Moving Image, Zentrum für Kunst und Medientechnologie,Karlsruhe, 1992C

Frank Popper, Kinetic Art, London - 1968
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